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ABSTRACT

African Literature is one of the most vibrant and diverse bodies of writing that embodies the harmony between people,
culture and nature. It offers profound insights in to sustainable living and collective well- being. African Literature,
emerging from centuries of storytelling, rich traditions and deep-rooted history, particularly its poetry, serves as a living
archive of memory, preserving ancestral knowledge, cultural values and ecological wisdom. The poets from early to
contemporary times, continue to express about the ties between culture and ecology in their works. The anthology Voices
of Africa: A Poetry and Storytelling (2025), features diverse African voices preserving collective memory, reclaiming
silenced histories and celebrating the resilience of the land and its people. This paper is an attempt to analyse selected
poems from the anthology through the lens of memory studies. It focuses on how language and memory intertwine and
continues to sustain Africa’s past while re-examining its future. This paper shows how African poets use language as a
medium of remembrance and resistance. It depicts how personal and collective memories sustain a sense of belonging and
responsibility toward the environment. It also highlights the role of Afirican Literature in promoting global sustainability
and analyse how poetic expression bridges the past and the future in the ongoing discourse between humanity, culture and

nature.
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INTRODUCTION

African Literature stands as one of the most vibrant and diverse bodies of writing that encapsulates the harmony between
people, culture, and nature. It has emerged from centuries of storytelling, rich traditions and deep-rooted history offering
profound insights into sustainable living and collective well-being. In particular, African Poetry continue to function as an

intergenerational archive of memory preserving ancestral wisdom, ecological ethics, and cultural heritage.

Voices of Africa: A Poetry and Storytelling Anthology (2025) represents this tradition by containing diverse
poetic voices from across the continent. The anthology contains narratives that reclaim silenced histories and celebrate the
resilience of African landscapes and its people. It articulates the deeply intertwined relationship between people and their
environment. This paper aims to analyse poems from the anthology through the lens of memory studies, examine how
language and memory intersect to sustain African’s past while reimagining its ecological future. The paper also
demonstrates that African poets use language not merely as a communicative tool but as a form of remembrance and

resistance. Through personal and collective memories encoded in metaphor, rhythm and verses, poets sustain a shared
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sense of identity and responsibility toward nature. Also, they contribute to global sustainability discourses by bridging the

past and the future through poetic expressions.

A recurring motif in the anthology is the reclamation of African identity through celebratory memory. The poems
“My Africa, My Pride” and “I Am Africa, and Africa Is Me” reveal how memory construct belonging, transforming poetic
language into cultural affirmation. The poem “My Africa, My Pride” functions as a praise poem, echoing traditions of oral
eulogy. The poet constructs Africa as queen, mother and sacred homeland. It is evident when the speaker says “Birthplace
of beauty, / Motherland of art” (Ofosu).Africa is full of history, rich in potential, and respected as a land of dignity. This

praise challenges colonial stories that portrayed Africa as weak and instead presents Africa as great and valuable.

“I Am Africa, and Africa Is Me” deepens this memory construction through personal identification with the land.
The speaker becomes both storyteller and vessel of heritage. “My roots run deep, / deeper than those of the ancient baobab
tree” (Writes). History is huge as it is written not just on land but also in the sky, in rituals, buildings, and spiritual

practices. The poem acts like a record in words, connecting the greatness of ancestors to the identity of people today.

In memory studies, Jan Assmann defines cultural memory as an inherited repertoire of collective narratives
preserved through symbolic forms. In his book titled Cultural Memory and Early Civilization: Writing, Remembrance, and
Political Imagination, he notes “Writing emerged everywhere from such systems of notation, which were developed within
the functional context of extended communication and the required mode of intermediate storage” (Introduction 8). By
weaving Africa’s history, beauty, and worth into their poetry, the poets turn shared memory into lasting words. Their

verses preserve ancestral knowledge and help renew pride in African identity.

Memory in African poetry performs as the reworking of painful or fragmented pasts into meaningful stories. The
chapter titled “Memory—Forgetting—History” in the book Meaning and Representation in History, Ricoeur observes,
reclaiming the “unfulfilled promises of the past takes on a therapeutic significance” (Ricoeur 15) especially where
historical wounds persist. Through this process, African literature becomes a tool for reclaiming truth, naming injustice and
restoring agency. The poets reinhabit silenced histories and revive ancestral voices, turning remembrance into an ethical
responsibility.

Deborah Usak’s poem “Africa Is My Singing Mother” portrays Africa as a violated but unbroken matriarch.

FEY

Colonial brutality appears in lines such as “sold off to exploiters,” “chains broke bones,” and “stolen names”. The poet
still insists that although bodies were damaged, they “never broke her voice”. The voice becomes a metaphor for cultural
resistance as it represents the endurance of identity through song, storytelling and oral tradition. It shows how memory

itself functions as an act of defiance.

Josephine Oforiwa Caesar’s poem “Tale of the Land (Alkebulan)” similarly recalls pre-colonial harmony
disrupted by foreign invasion. Through the greeting ‘Akwaaba’ and references to unity, dance, and Ubuntu, she restores
erased memories of wholeness. Her poem becomes an act of historical repair, framing remembrance as communal

resurgence.

Memory in African poetry extends beyond the individual to the land itself. The article “Memory and
Environment” states “environments have been considered a functional part of memory processes, where an environment as
a whole or some element within it serves as a media carrier of memory content that is actively involved in the transmission

process” (Gulum et. al 7). The anthology Voices of Africa demonstrates this idea through how rivers, mountains, hair, and
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roots serve as repositories of ancestral knowledge, representing cultural meaning and sustaining collective memory. By
picturing the environment as a living archive, these works positions memory and the natural world as inseparable, showing

how the land preserves histories, fosters resilience, and enacts ethical remembrance.

In Ewoenam Kukah’s “Glory: Cycle,” the act of cutting hair symbolizes efforts to erase identity, dignity, and
history. The reassurance that “your roots are strong” and “your roots are deep” (Kukah) evokes memory embedded below
visible surfaces, sustaining strength. The poem links human survival to ecological renewal, suggesting that memory
regenerates like nature itself. Sally Writes expands this ecological archive by invoking rivers, savannahs, gemstones,
mountains and grasslands. The land itself becomes a keeper of memory. Nature imagery in the anthology operates as a
carrier of memory. The lines such as “in the rock art of the San” and “in the Ashanti golden stool” illustrate how nature
holds stories, functioning as what ecocritics call a textual landscape: a landscape that can be read and interpreted as a form

of communication.

In the poem “Africa, A Heart of Love” the land is also portrayed as nurturer and healer. It is evident when the
poet describes it as “a roof of unity” and “a comb that braids / the wet hair of its cultures” (Sakyiamah). These metaphors
prove that memory and environment cannot be separated as it blends human, cultural and ecological imagery. The poem
highlights a philosophy of relational living, where the land is family, history survives through place and identity emerges

from shared interconnectedness.

The extensive use of repetition, invocation, direct address, rhetorical questions, and rhythmic patterns in African
poetry often mirrors the practices of oral performance. In the anthology, language echoes chant, praise, proverb, and
lament, converting poetry into mnemonic ritual. For instance, Ofosu’s repeated invocation, ‘My Africa, my Africa’, and
Caesar’s greeting, ‘Akwaaba’, function as ritual speech acts that summon memory and community. Usak’s metaphor of
Africa as a ‘singing mother’ foregrounds the role of voice, presenting narrative as survival and resistance. The cyclical
structure of the poem “Glory: Cycle” imitates the cycles of forgetting and remembering in spiritual history, as seen in the
line, “The tides will go turning again, swinging wildly, accentuated by the thumping of our living, beating hearts as we

commence a new cycle” (Kukah).

Jan Assmann’s notion of communicative memory sustained through oral exchange, storytelling, and ritualis
visible throughout these poems. In Communicative and Cultural Memory, he argues that “on the social level memory is a
matter of communication and social interaction” (109) and that it “lives in everyday interaction and communication” (111).
This proves memory resides in embodied speech, ritual enactment, and shared oral rhythms rather than solely in written
texts. The poems view language as a tool for expression and action that carries ecological and cultural knowledge so it can

be passed down over time.

The poems in the anthology also reveals that memory is futurist as African poets propose ethical pathways for
sustainable futures by remembering ancestral relationships to land. Sally Writes’ connection between spirituality and
ecology where God, ritual, prayer and environment converge suggests holistic environmental stewardship. Deborah Usak’s
assertion, “For if she rises, I rise,” frames Africa’s regeneration as shared destiny. The land’s wellbeing is inseparable from

human identity.

www.iaset.us editor@jiaset.us



4 Griffa EJ

These poems affirm notions like humans are custodians, ecology is spiritual, emotional and cultural, and the past
offers models for future healing which are central to sustainability discourse. In reimagining Africa as mother, river,
archive and witness, poets foster ecological consciousness grounded in belonging and responsibility. Memory becomes

activism, recalling cultural and ecological values guides contemporary environmental ethics.

Voices of Africa: A Poetry and Storytelling Anthology (2025) portrays African poetry as a vibrant archive of
memory, culture, and ecological wisdom. Using images of land, motherhood, roots, and voice, the poets reclaim dignity,
resist erasure, and assert belonging. Their language performs archiving and healing, preserving ecological wisdom and
cultural continuity. As memory texts, these poems bridge past and future, embedding responsibility toward nature into

identity formation.
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